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ABSTRACT

The African novel can be considered as a hybrithefOral tradition typical to Africa and the impexdtliterary
form of Europe. The conflict generated by the megtf the African and the European in the Africaerature written by
women is quite interesting to know more about thiesequences of these contacts as illustratecenatiitre, and makes of
Emecheta’'s The Joys of Motherhood (1979) a casehwis worth investigating through a postcoloniahdiag
highlighting two important cultural aspects in thmievel and reflecting her Africaness: 1. the d#farlinguistic devices
that “nativize” the language used by Emechetah@ simultaneous use of two temporalities: the wedime, that may be

called western diachronicity and the African tirtygical to the writer’s Igbo culture or the traditial synchronicity.
KEYWORDS: Buchi Emecheta, Africaness, Linguistic Devices,ditianal Synchronicity, Western Diachronicity
INTRODUCTION

Africa was literarily unheard for many centuriesetthat does not mean that it has no history, otitecary
tradition. On the contrary, this literature hasoad oral tradition. ‘Orality’ has been insertedoirtheir way of writing
although the language used is the colonisers’ andhe native one. The modern African writer brifgs originality into
literature by using some efficient tools of forntida such as proverbs, sayings, folktales and sohigsse elements are
used to alter the European languages to suit Afrsxarroundings and this, partly, represents higitahess” as it was
called by (Emenyonu, 1974: 293), or “tropicalitieisi’ African literary writings in English where litary aesthetic,
language use and discourse are culturally embe@dexiia, 2001: 203).

History has contributed to combine this oral triaditto the written one. One of the results of t@mnbination is
what Kachru considered a “nativized English” wheegious linguistic devices such as lexical innowasi, translation
equivalence, contextual redefinition and rhetorigatl functional styles are used to contextualisgli&m in the native
culture of the author (Kachru, 2000: 142-4).

This paper consists in highlighting two importantteral aspects reflected in the writing of Buchhé&cheta’s
The Joys of Motherhood 1976 and mirroring her “édiness™ 1. the presence of different linguisticicies, 2. the use of a

temporality typical to the writer's Igbeulture.

Texts, from African literature, cannot be analysegardless of some aspects of their aestheticddi. In this
novel, Emecheta writes “her” realiéma realism that involves the adoption of this aesit ideology. She writes in the
classical realist fashion, just like Achebe diddsefher (Ngara, 1985: 109). This may be due esdbntd two major facts.

First, she was exposed to fictions written in thiéoal realist mode. Secondly, the chronologicaini of presentation
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proper to the African folk tale influenced her wrg and resulted in the linear structure of “hegalism. Her mother

tongue affects her use of English as well. Heneaige of some linguistic devices in her writing.
EMECHETA'S LINGUISTIC DEVICES

In this novel we notice the use of linguistic degdo contextualise “a non-native language in ythiger's] own
‘un-English’ culture” (Kachru, 2000: 142-4), coneidd as part and parcel of the author's aestheé¢iology. Through
such a use, Emecheta is, in some ways, claiming&igcaness”. In her article “Buchi Emecheta: T8&aping of a self,”
Ogunyemi recognizes Emecheta’s affirmation of hiicAn Identity through this novel, and concludeattwith The Joys

of Motherhood Emecheta seems at last “to comertostavith her Africaness” (Ward, 1990: 84).

Her “Africaness” is felt in the choice of local vets: “For, from a word, a group of words, a sentesiog even a
name in any African language, one can glean thelsoorms, attitudes and values of a people” (Ng2g05: 146). She
uses lexical innovations, with the borrowing ofdbevords into English, words for instance like: Beububa (dress)
(Emecheta, 1979: 8), otuogwu cloth (cloth) (Ibi@),1dibia (healer) (Ibid: 31), chi (personal goth)id: 32), abada cloth
(cloth) (Ibid: 54), ogogoro (local wine) (Ibid: 111

Translation equivalence is found as well in thig.té\ linguistic device whereby Emecheta transldtesn Igho
into English, like this praise name addressed &yitd'He who roars like a lion.” (Ibid: 29). This ia mode of address to
the elders. It indicates power and authority of éfders in the village of lbuza. It underlines thgortance and respect

given to an important chief in the traditional aije.

There are also contextual redefinitions of lexigams of English in the Igbo context noticed in thee of the
kinship terms of husband, wife, and mother. Fotainse, mother is a kinship term addressed by asandaughter to the
biological mother and to all the co-wives of théhtx. The senior co-wife too takes the kinship tesfm*Mother”,
addressed to her by younger co-wives (lbid: 208 ferm of “little husband” is used by young co-@svaddressing the

sons of the senior co-wife (Ibid: 196).

In addition to all these devices used in the wgitii Emecheta, there are Igbo proverbs translaedEnglish, an
instance of which is the use the extradiegeticatarrto describe the quarrel between Nnu Ego anthan Igbo female
character in Lagos: “If the tongue and the moutarmgl, they invariably make it up because they havetay in the same
head.” (Ibid: 63). The proverb, as used in thisspge, serves to emphasize and deepen the fordee ahé¢aning of
solidarity, mainly between Igbo women, in Igbo aodt. Since it implies Igbo female characters, finsverb could also be
considered as an emphasis put on the African washaméory, in the sense that African women do not need fsin
issues to solve their problems and speak for thhay have their own issues. Emenyonu describegitbeerb as the
“palm oil with which words are eaten” (1974: 39a3ing an Igbo saying for such a description. Thisgld be considered

as a partial definition of the writer's Africaneskile using the colonial language in his or hesrhture.

Through all the changes brought by British coldsial in the fictional setting Lagos, a different wimylocate
time, used by the author, is noticed; a locationtimfe through which the African culture is distinglued from the

European one.
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EMECHETA'S TEMPORELITIES: TRADITIONAL SYNCHRONICITY VERSUS WESTERN
DIACHRONICITY

The narrative suggests two temporalities that awend simultaneously in urban Lagos. Nnu Ego lived h
motherhood in both temporalities. There is a carmstanfrontation of the female protagonist with ttiraes in this novel:

the western time, that may be called western dawbity and the African time or the traditional Afan synchronicity.

The African synchronicity has its roots, first,antraditional setting, the village of Ibuza. Ithgyhlighted in the
passage describing Agbadi’'s household making s$eesif whereby “goats were slaughtered”, to appe¥gieadi’'s
personal God (Emecheta, 1979: 154). This is aenter to the world of the dead to save the worlthefliving. In Lagos,
Nnu Ego and Nnaife try to find their place betwdkese two times. In other words, with the drashiarge of setting,
from lbuza to Lagos, the novel achieves a dradtiange in time, in temporality, from African to West, from

synchronicity to diachronicity.

The writer offers many instances that describeiticaghl beliefs such as the belief in Chi, the pea God. Nnu
Ego is a child who was born with a scar on her heagmind of the presence of a dead slave coresidas the personal
Chi of Nnu Ego: “nothing can stand alone, there tnalways be another thing standing beside it.” @ in Philips,
1994: 93). Each time Nnu Ego felt bad in Lagos@taged and made sacrifices to that dead slavehgriChi. This could
be seen as a need to go back to the past eactshtienéelt threatened by the present. About Nnu E@dis Emecheta
writes through the narrator when the female pratesjalecided to commit suicide because of the ¢ddser first child:
“...It would all soon be over, right there under tleep water that ran below Carter Bridge. Then shddvbe able to seek

out and meet her chi, her personal God, and shédvesit her why she had punished her so...” (Ibid: 9)

This notion of Chi could be considered as a refegdn traditional synchronicity, a way to returrthe past. This
notion is also a hint at immortality. The naturbdreent which is in close relation to the Chi is @atWhen other natural
elements are linked either to death or to life,awvabuld be linked to both, depending on circunmstanWhen Nnu Ego
wanted to die she went to the river and when shetedachildren she prayed her Chi in the river. Watéere her Chi
rested, could either bless Nnu Ego with a lot ofldcen or simply be the source of malediction, histcase, her
childlessness. The aquatic nature is reflectedfiitan literary writing and other African artistexpressions, and without
a “lucid understanding of the power of water in tomstitution of Africa’s identity, it is impossiblto interpret correctly
African art from yesterday to tomorrow.” (Diadg@3: 273). This aquatic nature of the African et is well summed

up by a poem written by Birago Diop:
» “Those who have died are never gone,
* They are in the water that flows,
» They are the water that sleeps,
* The dead have not died,
» Listen more often,

e To things than to beings,
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» Hear the voice of water,” (Ibid, 2003:180)

Each time in the novel there is a reference tg#rsonal Chi of Nnu Ego, there is a constant mowe ina@ckward
and forward in time. This specific temporality igical to Emecheta’s culture (Barthelemy, 1989:)5@is traditional
synchronicity is noticed in an urban setting sushLagos. To have many children, for Nnu Ego, wasag to assure
duration in Lagos, a way to secure immortality thgio her children in a place where western diackitynivas invading
African synchronicity. When Nnu Ego lost her chéltdthe beginning of the novel, she preferred to ti¢oin her personal
Chi in the river, another way to go back to immlita Childlessness stopped continuity and immadirtatypical to
traditional African synchronicity. She sought tplace immortality that she secured through childrgnhat of death; this

is once more African synchronicity in action simtaath in Igbo beliefs does not mean the end agsiesn diachronicity.

“...birth implied a passage from the spirit worldttee material world. Death—a different kind of birtfimplied
passage from the material world back to the spioitld. Accordingly, the cyclic continuity betweelnettwo worlds was
perhaps most vulnerable where issues of birth aathdwvere involved. Children were necessary to tamirthe continuity
of the cycle, and childlessness was viewed as warst fate” that could befall an African. Marriageas seen as
inextricable from procreation and therefore saciidulis the rituals surrounding childbirth, marriagel death as well were

essentially invocations to spirit guardians to rteimthe cycle.”(Barthelemy, 1989: 569)

The death of Nnu Ego’s father symbolizes this tradal temporality as well. Her farewell to herHat was a
kind of farewell to the traditional man with thensimg of the colonised man. Yet, the father promisetie back through
Nnu Ego’s children (Emecheta, 1979: 154). This psenmsounds like a better future for Nigeria wheraditional

syncronicity would be back to liberate the colodiseuntry from the invasion of western diachromicit

A few instances represent western diachronicityhan novel. In fact, it is most of the time impligit Nnaife’s
way of life. Through the narrator’s voice, Emecheatées: “her husband Nnaife would get up at sixtie morning by the
clock the master and his wife had given him” (Ibdd:). The clock given by the white masters to Nmdiiiks western
diachronicity to Lagos. Nnaife was conditioned aodtrolled by this clock and Nnu Ego hated the Wway husband was

regulated to wash the British masters’ clothes. éhata does not let this go without comment, asdreator says:

“But every time she saw her husband hanging outuiee woman'’s smalls, Nnu Ego would wince as sameeo
in pain. The feeling would cut deeper when, wittkening heart, she heard Nnaife talking effusivaput his treatment

of dainty clothes and silk. The man was actuallyugrof his work, she realized” (Ibid: 47).

Nnaife was regulated by the clock and this meclatiois of the Igbo man in Lagos is but a version of
emasculation which rendered him useless to his. Wife clock in the novel is the over determined Isghof western time
in Lagos. That clock enabled the British colonigemtrude himself into the intimate life of Nnu &@nd Nnaife. To use
“Christmas” as a reference to time by Nnu Ego s a reference to that western diachronicity anthetsame time to
Christianity as a religion imposed on the Igbo gedp Lagos (lbid: 85).

CONCLUSIONS

Through her use of English, Emecheta recogniseshita‘Africaness’ had been diluted as a resultfrber
constant contact and use of English. This facbissiered as a tragedy, a “de-africanisation” bg-&je, a “slavery of

language” by Ngugi or as a “nauseating illness’Fayon (in Ojo-Ade, 1991: 16). However while usimg@emic English,
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Emecheta surpasses criticism upon whether the #yggused in her literature is good or bad, wortlyasing or not.
NOTES

iThe Igbo people (called Ibo by the English) inha®outh Eastern Nigeria. They caught world attenfior a
while as chief protagonists of the Biafran tragddipo is both the people and the language (Achtd@5: 93).

ii This ideology includes the literary conventiomdastylistic stances adopted by the writer. Forltéagt includes
many levels, namely, “theories of literature, cati practices, literary traditions, genres, coniets, devices and
discourses” (in Ngara, 1985: 108).

iii “There is a victory of Realism only when greaalist writers establish a profound and seriotisiot fully

conscious, association with a progressive currettté evolution of mankind” (Lukas, 1978: 85).

iv The African woman writer recognizes that “alomgh her consciousness of sexual issues, she memstgorate
racial, cultural, national, economic, and politicainsiderations into her philosophy” (Ogunyemi, 3:984). Womanism,
as defined by Ogunyemi, is to recognize in a Bladman writing, in addition to the aspect of sexighe impact of
racism, neo-colonialism, economic instability arsyghological disorientation on Africans’ lives. $nch literary writings,

one notices the predominance of the demands ofeneatilture over the demands of sexual politicsd(I6é4-6).
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